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*1 haven't taken a shower indoors in monghs,” savs
architect Will Winkelman as he leads us across his
Peaks Island property. He is barcfoot on the mossy
groundeover as he shows of 1 his “tree house shower,”
acompact lotle structure built around and ingo
several tall trees. "It was o slapdash job,” he says,
“baan it"s o ruach fun touse,” Nearby is his home,
From where we stand, we can see the 2erubby bow-
bush bBlueberries that grow on his roof,

Wil loves building small, unusual structisnes
that ntilize every square foot of available space, His
living roodfs, which typically feature local plants, both
ground the structure in the landscape and provide
garden space where ane may not typleally expect it.
*The only drawback is that you have to weed it,”

Will says of his elevated plot of greenery, He grabs
hald af a long chain that muns from one corner of the
roof to the ground, =This is a clever bit of problem
solving. It helps the roof drain, and in the winter,

it creates these amazingly cool structural shapes as
the ice adheres to the metal.”

They say i carpenier's howuse i8 never finished, and
that appears to be true of architects as well. Wil is

continually tinkering with new, whimsical structures,

OE

creating airy workshops for his wife, Kathy, or fun
playhouses for his kids. *1 reached our o 'Will after
[ foumd hiz website. He had all these beawtdiiul
restorations and big lovely homes. But what really got
me was & play structure he buil with all these funny
angles,” remembers John Bullits, a sound arelst anc
former client of Winkelman Architocture. *1 saw it
and thowght, Yes! Thit's the kind of designer [ want.
I want somecne who doesn’t think in terms of boxes,”
Huit jodin is an artist and as such he has particular
ideas about what his home should Fook like—and
sorne specilics for how itshould funetion, He necded
m sound studio with good acoustics. Since muech of
John's work invelves listening and recording the
soundds ol the natural world, he wanted a quiet Space,
one that blended into the natral landseape. john
i5 also o practicing Buddhist, and he wanted his house
10 have a sense of peaceful cohesion—to “respect
the world aronnd it," he explains, “Twanted to be et
mt o respectful distance from the ocean,” savs john.
‘I dlicln ™ want to be rlght on top of all that power,
all that noase ™

I onder to best reallze John®s vision, Will sched-

uled o smuall charreste to fake place on the land.




Will eredies the collaborative nature of his team

for much of a structure's success. “Mature designers
are able to check their egos,” he says, “Its never all
about me and my vision. The house should be all of

ours.” Will and Eric Sokol, a lead architect at the firm,

traveled north from their Portland office to meet
landseape architeet Todd Richardson and landscape
designer Ken Studtmann (of Saco-based Richardson
& Azsociates) at the Steuben site, “We spent two or
thres days together, walking around the land, tailking
abrout our ideas, and brainstorming,” Jolin remeni-
bers. “Itwas this open-ended, blue-sky thinking,
which really appealed o me. We talked abowt wlat
the land was asking for and what | needed. Working
with Will felt like play tome.”

The resulting home has a living roof, lirge win-
dows, and a lreestanding studivwith walls that splay
outward as they rise up. “You think acoustics and
gokifd 1.'!I.H|I'|r.'|:r:in'|:; 1% gdvivae 2arl ul'm;g'ir. :-:|_1|1|1_'l'hin:§
neomne can understancd,” says Will lnter. “But really,

L just calbed up o sound e ngineer and tald him what
we neaded. He ke ri}ﬁ'll! :|w:|:|.'l|1|:_' st Ly b cho i,
at what angle to st the walls, s bow the sound

il ||||r
| I|!I

When Will looks boek on that project, comr
pleted in 2o 3, his face still lights up with
excitement, "1 ows witl the Inndseape, as if the
fteld veere jI.I:III.FI:i:IIE up e the roof, In the summer,
when the grasses are three feet tall, it melds right
it 1hae surronnding area,” he says, “And we bailt
in this great lithe surprise for John, | designed the
placement of tie winddows so that vou can still have
dwtew al the Hghthoose, even if you're standing
outside, behind the house, awny from the ocean.”
Jodwr elidn®t neetice this precise framing wntil
mcmths siter he had already moved in. “Um abways
discovering somaething new, partially because
Willl has this amuzing attenthon todetail,” he says,
“Just the other day eaw how the light comes in
through the skylights through the netwark of woven
beamis—it creates thiswonderful changing pattern,
These things are little Easter eggs that 1 fimd
unexpectedly as I'm walking arownd the howse.”

Tonward the end of construction, Will added another

small, personalized towch for John—brass disks
set into the wood oorboearnds, “We made him
awalking meditation path,” he explains., “The little

would function within the space.” bromze nickels are the pivot points.®
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Months after our first meeting on Peaks Island,
we foin Will on the shores of Sebago Lake where he |5
working on avacation home for Karen Burke, cwner
of Portland boatique K Collette, 1 feel like Dgot the
A Team, " says Karen, who, like john, has also chosen
Richardson & Associates as her landecape designers.
“iwanted Will because he knows how o work with
asmall space, and 'wanted this to be a functional,
compact camp. [t'ga retreat and a place to step away.
Its all aboat living with bess-— no dishwasher, o TV,
nia microwave. just small and simple.” Sebago Lake
holds a special place in Karen’s heart. As i girl, she
attended summer camp at nearby Wohelo Camps,
Years tater, she marcied her hustand ot nearby Migis
mdgu-"lwmued thig house 1o be o part of the forest,
o feel like the Sebago | remember from growing up,”
she says, “Most importantly, Dwanted itvo meld
it thye land. [want to prresene thee nl'igi gl lamcl-
seape as much as possible,” To that end, Todd has
decided mot to remove maost of the plantings on the
propedy, which means Will and his team must figare
cnet honw 80 508 the foundation without damaging
e roats of nearby trees, (Carefully placed concrete
prlons were the solution, ) They were also tasked
with designing anexterior that harmonized with
the surroumnding hotmes while incorporating mid-
century modern elemients,

“This book was our bikle,” zays Will, as he flips
apen Morwegian Wood: The TPhoughifal Architectures
of Wenche Selmer, This copy iz Burke'sand it's
bursting with yellow sticky notes. Inside, she has
highlighted entire passages, circled pictures that she
lowes, and written small notes to hersell that read
simply, “color]™ or “living reom.” For Will, Todd, and
Earen, the book provided a visual vocabalary for the
project, one full of ravw wood, modern shapes, and
sophisticated, muted hues. “What's really cool s thai
this is a book | discovered ten vears ago. Wenche
Selmer was on my radar, and e used this as inspira-
tion for other projects,” Will savs. “But Karen found
it separately and brouaght it tome, She said, This
is my vilae.™

Forthe Sebago Lake retreat, Will combined
elements of classic camp architecture, like
1.".l|:|!||:r:'.#|:|1!r|::||115-: v ||.]:|r!.;l.'g|.|.|.1ll..- @kt Front of
the house, with modernist touches, including Tt
rosafs that link the gables (which will be covered
with smalll stones and forest duff), irn'-g:.:lln rI:.
dimensioned vertical siding, ancl updated,
scabed-down rafter tails thal reference Japancse
architectune ms well as lﬂ:l!-il:-lll'ld-l'l:,':ll‘ﬁ lu:-nu_'r:-
=We used praditonal forms and materials, and
then gave it a lintle edge with deliberate, subtle
tweaks on proportion to make the entire structure
feel spevial and detailed,” Will says as hewalks
around the half-finished house. He points to the
windows as an example. “They're ardinany
windows, but we didn®t use regular trim on them.
0 you niotice hiow they're aligned with the gaps
on the siding? To make that work, Eric drew every
sicle of the house, with every board, and placed
the windows exactly. Although vou don’t notice it
at first, it gives a calmmness to the house,” explaing
Will. *And Karen issmant, slie feels i She™sa
vibrating foree. The moment something is off,
ahie knows.”

Todd Richardson's laindscape design high-
lighits the matural serenity ol e region, Instead
al [:ll:'tl'|1||'|__'q a traclitional |:|.W|:|, Todd used SUJUATCS
of local moss and growndoover that the landscap-
Illg LSy Eramsg irted [rom & wooded corner af
the property, Any trees thag were remdved during
construction werne peplaced with tall, white
birches. *What we are doing here is stitching the
landscape bock together,” explains Todd as he
walks through o hedge of highbuash Hucbkerries,
maungain laurel, and hucklebemy bushes. “We
aren®t even making tree trails down o the warer,
just little speak-chowns covered im pine needles
where the plants pant enowgh to bt you through.”
“1Fwe doour job right,” adds Will, “you won't be
gble to tell that this has been landscaped, You
will feel as though the house just lows with the
land, Like it belongs here "
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